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Cultural Geography of War artist Evelyn Dunbar,
gardening and gender
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a) Clarke, Gill (2006) Evelyn Dunbar: War and Country. Sansom and Company Ltd. Bristol.
b) Llewellyn, Sacha & Liss, Paul (2015) Evelyn Dunbar: the Lost Works. Pallant House Gallery.

¢) Campbell-Howes, Christopher (2016) Evelyn Dunbar: A Life in Painting. Romarin.

NS 3MOFEEZMISHNTHIET, TT7Y) ¥ FUN=ZDOWTORITIHIZEZ BT 5.

A TR RS 197 (2017.12)



WENERFE T ¥ - FoN—=DF DT —F = 7 e Y 2 v ¥ — e &AL

a) Clarke, Gill (2008) Evelyn Dunbar: War and Country. Sansom and Company Ltd. Bristol.
VWV F—27 GillClatke (2 & % [Z7) ¥ - & oN— &4 & [E L Evelyn Dunbar: War and
Country.] (2006) &, =7 ¥ « ¥ N—DEFELIOFFICFHATENZF 2 N— 12DV TODIL T
DO TORENZFELTH D EEALERR LT ¥ - FUN—IREDOERTH 5, HIE [
e & El & War and Country] D773 £ 912, # ro3—id, FETRIFERE S O H 5 O EEEO
E 0% e AR THLPIHE Lo ANME LTI T2 13RI TV D, ZOFHEDSY
VON— DEEFE R FERRIE, 19404F 3 H LARE19454F o #48k F C, JEEEEA Ministry of Information
DS TR R B 4% the War Artists Advisory Committee (WAAC) & OWiieny 72 228912 X -
THEG- % 30k S 72 Ak 4 52 Official War Artist & L C. $t1% Home Front O JE|E R D A%
WOV THIW - AFHO B OEMISH R L T b, SRR KEhORETIE, £ OEn
FilEffis LCBo, $720 BATCIE@ XD OB O BEEFEZ M TRIEDO R O
RESE & LT F— R GRS 0O THE S 72 oo B PX The Women’s Land
Army DNEHE L 720 H B0, #HH CTIESEBZO EG - B IERB O R KO TREWITHNIZIEA
TRMRCFFD L Voo H 4 DETFEOER = HielT Tz, BFEMRHEMEZRE SR WAAC 5
FUN=ITROLNIZDE, 2D &) HEEOEROEKRORLEEZRHC Z L TH -7,
FUN—DIRFNEE 7 7 — 7 Db ) DO, EEOE KRB L ORI TR O
P EBEERK The Women’s Land Army DB Th o720 7 T —271d, ¥ NN—DInitxF L7
RACIVEIN T2 5 IS IR Ak
‘The Women’s Land Army and its recruits,
1938-50" %, H&[E O ¥ M HL 4% Brian
Short, Charles Watkins. John Martin 7% 4
L7285 kit SRR T DL D 12D
TOfCE THH~OHME © 55K
# I O L E E 3E The front line of freedom:
British farming in the Second World War. (The

Agricultural History Review Supplement Series

-wa&x
BRITISH FARMING
IN THE SECOND WORLD WA

4) British Agricultural History Society.]
(2006) (2% HE LTV Bo AT OYEE 0 2 g iR LA
S, WS S DL BEY DM AT Sy
AT LTS, WA E B & %k

kRt A DA 72T L F WIERA K1 Brian Short; Charles Watkins and John
Martin Eds. (2006) The front line of

232 5 A % SUBIEEIN O RIEWTH freedom: British farming in the Second
WML R SR ot ZORTE Wor{d War. (The Agricgltural Hisfgry

N Review Supplement Series 4) British
DF A NIV [ BHNDHIHE The front line of Agricultural History Society @& #IC{EHDN

feLJYUY - FVI\—IC kD [HFDFH ‘Sprout

freedom] 13, 19404F10 14 H U2 > A | picking, Monmouthshire’ (c.1943)]
Vo F X — F U EENEE A HHAOR (Manchester Art Gallery FITji)



BT b —1— & LT/ 2 T d 2 FE 287 “We rely on the farmers. We depend on
the efforts they put forth in the fields of Britain... Today the farms of Britain are the front line of freedom’
DEEPSHFIHEN TN,

FEHDP, FON—IIHL R o2& o IE, ZOBEOREDRFEIZOWTORmILEDE
IR SN2 5 v x—DEm [3D24 “Sprout picking, Monmouthshire’ (c.1943) | (Manchester
Art Gallery FTigl) Th o7z (M1ZH), TORBT, FonN—d 7 2 — VABETFOE < A

—IIBT 5 EERBZFENICH TS, FRIC, A4 DEBNPHIZTEZ)
2y DR BRI TR IR 2 EH X2 OFRMOBED 52T 720 BN IIAREDOTEE DA
FHID 5 WAL FEANZ P NBIZIIARROM L EZFE L LI2EARD T VT y MHBUHDD
B L REDPIKEIE TP N D . LD HHEEIIRLS L ETE, ZOEIEL Y
WL T, MTIAREDOIRZ E 72T BADRETEE 2 LB Z 20D T, Fohzl)
AT o TV % NUEZ AR Z 72 RO RO L PHERTOMOEREOFFO I P T A MHEL
Vo ZORIE—RT S L, Bl RRE L SRR TP RNERO L) THHH, £<
BETHETHL TV ELMEETHY) . IER7ZEDPEHL T LD ERBHETR O
R CTHD, DO EDSL, I OREIFIEDBIKEIZ R S A7 o RE R B & FUE I H v
b DB TE S,

AEBORERIL, [FE Introduction, M : 04 YA Ly D4 77— bEERE L TOREL
Early Years: the Royal College of Art and the developing artist, 7 1 v 7 1) — 22O BEMHIE © F D
7 %8 X The Brockley Murals: A Labour of Love., I /zH&E T —7 > D 541G HE %
F44% Country and Garden Life Illustrated: an intimate relationship. ¥ 5 © 25 — Y FOKHE O 81
% % F08%9 5 War Artist: Recording the Home Front in the Second World War, {24 7' L v F = 1) —
BEMIH{E Later Years: the Bletchley Murals, ##if Codal & %2oTBY) . 77— 7135 2V )N—Dif
FHR L L COEMGBEN LY O LT 2L o NAEOBITH % BiE L Tw b,

7T =713, FUN—DIERR 2 20065 12 S 72D L WIHERHHTRIZOWToifs % &
SICHEIL ST, ZOEREDOFENE [KMEREELR The Women's Land Army: A Portrait.] % 2008
FIZFAT L 720

b) Llewellyn, Sacha & Liss, Paul (2015) Evelyn Dunbar: the Lost Works. Pallant House Gallery.

FATEE23% B Sacha Llewellyn & SEfl7 774 —F — PaulLiss (2L % [T 7)) ¥ - v — 1 &b
N7=AEdh Evelyn Dunbar: the Lost Works.) 1&. 20154E10H 3 H 2> 520164F 2 A 14 H F TH[EFEHE
JIAN By T ADFF LAY —IZHAH/)NT -7 A - Fx F ) — Pallant House
Gallery TITON72 ¥ U N—DRMBEDXERTH %0 ¥ 2 /N—DVEmOFHFHDOZE L 22 o 72
RIEDTEY — FPRZOREFOHFIITFES LT W5, 2012429 A2 BBC 7 L E OB M % 8
ETANGEMN [T 74— -0u—=Fya—] A3y 7 FEHIZH S Cawdor Castle &
BRI S NAE, ¥ ooN—0fu~ v EFM 2 AEm Autumn and the Poet (1960) 25% > 73—
OBBREPLFLAEN, TLETIE, 7T LE Yy —OFRME P Clif & Rupert Maas %%
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ZOAMEIZ DO W THEBELIRICH X T ORITaEA I L &7 2N —DfE OB IZ T O H T <
R 2 A7 DBIZT OIEMITFEL FIZ L o THRASINZD, ZOMEEOHHEE T O & 5 FEff
74— — Liss Llewellyn Fine Art ® 3T, Maidstone Museum and Bentlif Art Gallery |2 %78
N7z CORMBEIEL, SO X IEES N—OERPHFHE SIS &) FROFT, 5
N—DBRFTOBRIRETEL?S £ & £ o THIER SN RIEROVEMBED IR & LI S
NTHBY . 1960FE DML DOILER OREETH - 72,

CORMERES 072K 5 ERRORERIL. [FIIIE S & KIEO H 1% Early Work & Family
Portraits, 7' v 7 1) — 4 OBEM The Brockley Murals, %' — 7 > & Ji3% Gardens & Landscape.
[7—7F—DFEIR] OIFfE Gardener’s Choices [77— 77— HEL19384E] DIFfEICRIH T 2
#% W Gardener’s Diary 1938 & Related Paintings. 1 &b O )5 & #3197 4 A >~ The Children’s
Shop & Commercial Design, ¥R D1E i Wartime, ¥ OE S Post War, A7 v F 7 v 7 L L7 x
A 7 Sketchbooks & Ephemeral T® %, R OIEmMICIE, HFEOAXF MR & L THEDH
BB 22 Tl e L REABL T — T =y ZICHE L 2EmsS R Ronz2 b
B D %,

c) Campbell-Howes, Christopher (2016) Evelyn Dunbar: A Life in Painting. Romarin
F =IOV THROFEMZ(ER (7)) v - 5 23— &% < N Evelyn Dunbar: A Life
in Painting] 7320164 (2 FIAT S M7z BRLOVEF X T U N—DIZH 7B 7 VAN T 77— F ¥
¥~V = /N7 A Christopher Campbell-Howes T V) . AREF|ZIZWLLIC L 5 KNADEKZE < OFER
AT —THEBEINTBY ., WEOEROEN S LIFLSEERTELEEL L TLEETSE
Bo HR%EHDHERBEORBIIKD L) ITHELDONEEZHRIZL > TRY > TR LRI LT
&% :[1 RFE: 7Y YBHE: Introduction: Aunt Evelyn, 2  #IHi Early Years (1906-1933), 3
70y 7 — 2R O BE W ] /E X The Brockley Murals (1933-36), 4 #% 7 %5 F v A Dear
Chas, (1933-38), 5 #'—7 ¥ & #'—7 = 7 Gardens and Gardening (1936-1938), 6 K& D <
% Making Time (1938-40), 7 H&4r W K4 1 £ War Artist (1) (1940-42), 8 FE#§ O H
Matrimonial Interlude (1942), 9 ¥ Z 4 2 1 War Artist (2) (1943-45), 10 ¥k 7 L T —
DAE L FEAL Post-War Allegory (1945-50), 11 [A1% | ZJ8 5 % %5 L A2 Hifiv> 72 A4 A Landscape
Loved and Worked in Equal Measure (1950-60) |o

COEREE FEEHE VAN 7 — - F v b —/\7 A Christopher Campbell-Howes D} T
TN FUN=ADHNE L TOREOFLMANZENEIZHm LN 2L S, B EI
D REBRERDPENT Y AL LD NEDF RSN T VD, REOBFIZFEEDN 4T
HoTIMERFIZ, T 7)) v - FonN—ulx— - 73)—RFELFEIHHoTAF v T
BEPBIFONTWD, ZORE, T7) Y1340 ThH o720 T7) VIFBWKELR Zim® @
HERETLE LoD EHATRO T +) —IZF NV iH> T, REOKEHMOMIAIZ DA N T
JEoTWh, REHRAT, =7 COBEIZIZEDOZ ) AT 7 =D TWDh, 7Y VR3FE
WIEETFEBIEWRDo72DT, ZVAMNT 7 =% WEDN5>TW2THH) T ENLLHFETE



LEBETHD, REIZLLEZTY VA TANCTHENLI—ETHLTHMEL L OMAIC
FEo Tz, TNHOFMOPIZIE, FROFEZFETBEIL, EMEOT -4 712D 5N
TWb50LH5, B2, RETHLHENEINTVEZT) UL F Y A - TR =372
W REREZ: DA T A MENDL L DOFMTHL (K& [ 458 #HE7% 5F v A Dear Chas,
(1933-38) ] # ), v K= —IZT 7)) UYL A T ZO4 Y VI Ly VFTT7 — hDOE
ffiCad ) BEFIHIED ) —F—Th D, BEEOBATEH o7 YA=Z—D77—A ML= 41
Charles T&H - 7275, TEHHIFBEE D L\ Cyril ZUFA TV, Z71) ¥ 51% Chas & BEFRCTH:
EN Tz T7) UL AR —~"OFRIITHROFLET, BEIZT Y FroT7— N E
fifi Tate Britain D7 — 7 4 TIZERE LTRESINTWD, — /., YE=Z—=NHITT1) D
FHIZOBIZZ T VLo TETHEFESNZOTHELRV, REOFEZE VAT 7—
ELD D DI, WATHOED S, FHOMY | JRENPSDMED . 5D WIFPEO AF, B
BREDWHLWALEHIZ, TT7) YN SATAMAYOFHRELL LS80 A%, H
FEEIETELTLESRZ LN,

VD bEo 3MOEITHZELS. =7 v - FUN—D#ERH NEIZBWT, L CEEZE
BT 201E, KO3 miIZEeO6N5, T 1MAEIE. HERIZ 9/ Y VAL Y IFTT—
FNOEFHR P OBM L7780y 7)) —SROBREHEO 70T 2 7 F2#E LT, WEELTOH
FREA X, EREICHRME L L CRRO LN, BREEEABEL., €0k, TOOBEEL
722 le 2HBR, KT —T =y SICEb AT -~ EE L, EEMEHETZE, 3HH
L M. BRI R R ISR 2 SE D N & DA B ARSI R & L TERATEED
LNz ED3HTH b,

i) RRYDBRR I IN—EH—TFTZ VI ZDLBSATERANI— /" SATIFTS

T4—&I VT —DIRA

IT7Y) ¥ 7 o= (1906 —1960) A3 & 7220 AL AT OB 1L, MF OB E 2T S5 1%
Lo lZETholze H—T=0 7/ FER% O CHEOMZEIZBWTIE, IR KE
AL L 721940, TEE ORI & LTiEskiZb I VEHEINTI ool LALE
735 Kenneth Helphand (2 & % Defiant Gardens: Making Gardens in Wartime (2006) @ X 9 Z2W[7E
AURIET 2 L )12, B—IRIEFRE A S B RES 7222014 D B & W 2 BT O @ 24
S, BUEM. RN SLRIRIOBEEE DO % 2Ty N4k, THRZHEL | TRZEOIED v/
ERMEORT Yy M| L LTH—T= 7 &t Tz, AKfid, 19142 6211/ IC b7 5
2004 F ) O/, =T = 7T 5 FRERli & PR ICHIN 5 KO AL o FEH =
THRDO—EBTH 5, 20HAL L, KEOHEE . KHEORETOEE, KkoOtSEL R E DR
ELREAHAOND, FEFIE, TN THRIT - ¥R - REZBW =T =725V x
VE =T O APHIEALT AT LIER LTHIZERIT> TWwhb, dbET, ITNHLD32D
i, X0 Emm ettt - AN - o 3 S OfiEREED X r — V2 filAhE D
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BT, W=7 7B EERORERBIZOWT

WFge L T & 7= (Tachibana 2000; 2004; 2010; 2014; GARDENERS
& 2006, 2008; 2009, 2010; 2012; 2013; 2016; £ - CHOICE
1% 20117 X)), ERE OIS &, BEEDEAD fmiind ’;’U;Bj“‘*’

WiTCd 5 R EZHTHH ) & b, ERTR T — CYRIL MAHONEY
T TWA S = EOE L WO E LT, T
HHLVIEREERE LT, Fod T =T
RETAMEINIEESEE L Ao &
T EREOEEEE . FyTF o =TV (R
JERR) e7uv M AV (HREER) L9
WCHESCEM R C R A EET LT = 7D i e
M 2463, EEROEMIEE X, T—T=2 70
FEEIZ X > TABDOE T VR R0 72 HiE 25 0

LONDON

2 Evelyn Dunbar and Cyril Mahoney

SNA &) KBk A RET S, INSERO (1937) Gardeners’ Choice. George
Ll ; e - N Routledge & S LTD. #lRZ 1 b

A - RSN - AEREE & v D 3O Dl }bclg_ey%e]:jjgs. i)

EHIRSIEMCENEDTIER L. —DODEERE Ak

bb\’)i%ﬁﬁd)if—i—“ YT EWHITEIRID T T T a v EEWEES, mRNED L)

CLTCRROBLIENTE, H—T2V 7TOEEYENIIHE L. ARTIE. EEALEBR T
U/-&/h—@ﬁ~7%/7@%%%b<6747txFU—/747vﬁ7774~
(Daniels and Nash 2004) 12 mi% 24 CT%, %13, Daniels and Nash OFEREIZ L 2 HIEE O s
H2BLOOEDTHLZERRLHT, RR2EICHEEEZ LTI ATA M) —DOWFEE 1T -
C & 72 (Tachibana 2000; 2004; 2010; 2014; #& 2006, 2008; 2009, 2010; 2012; 2013; 2015; 2016;
B A% 20117 &) AMIRIZZDERIMNEST L2714 TLAN) = FATIFTFTT4—D
W ThH b, =70 2 - FUN=DfIr » M B F £ A% —0 ‘The Cedars” & AT Bz
BEI2id. ZAQEMOYT 2D 2535 KIS Z PO E LIRKETHHEAD T — 7>
DHBEHFEEEV D720 TOL) EFZERE L UERE T -T2 71T 2FE L i
xR, o= [H—7F — DRI Gardener’s Choice)] (1937). [/ — 7" — H721938
SERR Gardener’s Diary 1938] 7 &% 30 RDFOIZFHATL T 5,

fe e il TG ARG & 2 D ik L K 2 5T IR EIEE O 2 KO TARBF R & L
THIN7ZHREE T OB O IC1E, EEOFL T T 5 KRR OESE L 72 BIEEDL D
H=T=r 7 LTEHEEND, FyN=DPEETICZOET -7 =2 70 3 DOfiifa ki
DR —=ND) LEEWDS 7 U= AT v TEND L) =T = T ThoT

0. TV - 9VN—-D3A4TeRANI—/"SATIFITST4—
ITN) Y - FUN=DFTATEARN) = SNITHERE LT, SBIHA L7723
1T ENTATIIZEDZENE LM ) O L DEHE L RHTO—KERDPH B T2 N2 IlH DT



] i -1 £ Tmperial War Museum BTl O B § 25475 7 — /1 £ 7" War Artists Archive (Imperial
War Museum, London) (& %, 71 ¥+ ¥ 2 )N—=|Z2DWT®D 7 7 A )V Evelyn Dunbar
ART/WA2/03/074 Td %o 5 UMK H 32 E 5 Ministry of Information D #F 2547 5%
#4172 B 4% the War Artists Advisory Committee (WAAC) 23F &L 7271 ¥« & 2 N— D5
{RECLA® Biography File GP46/34 IZFLE N T\W 5, Z 22k, =7 ¥ - & 2 N—=7% #EH O
19424F|Z Roger Folley & f##§4 % FE il £ TOW L DR, FREROES N SHEBIZE L0 56
NTWDo ZOERHIAB6ED T LT M@ TH Y HLETH, &y N ORNEF M Z
ELTOBRE MFEMRBMBRAIVPRIET 57010 F LOLNRFESNBIES - & BF
EVHMEN DD, Ihhb, ZONEEFEWE - BFZWRT — A IO =T » o
T UIN=DIREL T 7 A VONEEMNT 205, ZOBFHESY ¥ N —OAREFHEER & LTI
BICERD U TONT VS, LIS L7 STOTATHIE D ST 5 2 & T, WEEZH V2T
5, DT A T AN =2 UTFIZEDLZEIZLE),

[1906F12HI8HIIN—=27 ¥ —DL T4 ¥ 7T, XBI . EVAAZLTEY, ATy
FIYROXL—3 Xy —HHTHL, BT v —HHTHY), BLTIFRODHL T
F 2 7B H Td %o Born December 18" 1906, at Reading Berks. Father in business- a native of
Morayshire, Scotland. Mother a native of Yorkshire- an enthusiastic and gifted amateur painter.]
(Biography File GP46/34, War Artists Archive, Imperial War Museum, London) & . =71 > O H
ZHAT LI EDOERT 7 ANDIEE %o

ZRL 7 7 A WVIZEBIRE S T W s, BT 4 ) 7 2D E Y A ZTEAEIIZIE, Rk -
tE:372 draper and bespoke tailor Tdh 5720 HHOAFIEZ7H—L Y AL v\, 7 F 2 THE
ELTEMEGEEZ LTBY ., =7 Y OEMOF I, BE» L5 SHAZbDEER 5N 5,
HBET =T 7B Tholze 7 YOETNLENC, MBIETTIZLADTED
Ronald. Jessie. Marjorie. Alec & $Z7%>> CT\»72, 19054F12 5 AHIZEF N33 izl
ol BPIEETF 2T TLEVHIBRLAZKERTL2H T, §TICABLTCVWHIOY 75
Clara DA, H¥ ) A MIO—IkRY ) AF % ~ - 4 I~ A Christian Science |2 Af5 L
726 Z7VAF XY AT AL IR ELIZT XA ERETAY) — - 2= — - T7 1
WUEDOT2F ) A POEZ LWL DFAEEZ EKRT L8 F 1) A M TH S (http://christianscience-
tokyo.com)o —4Ef%. 19064E 17 ) Y EF /e, BBHIEY U N—FRoTEd7-b% 7 A
Frr AL ADEWERFSTEAELTHTRILEREL, 7Y YEIO L) &fF
MRCBOb & FEWLRERTE 72 B, 27V Y OR#EsVAF Yy - A1
DEMNEBNAID 7 FTHE S, BEHWTBY, T 7 UA%EE# < 2 & ITHRAERF%
R L7207 T T3 %2 K Stead Cowling & AEME L7225, K& L HIZT 7)) OEMIGEE) % L
Pe L€y mmICiE, 19464127 VICHEE X I 5 720 (Llewellyn & Liss 2015; Campbell-
Howes 2016)

SCBLIE, VAR AZIRINILR L Two/ze [—FKIG RASK -2 AT RIZT ~
MMIZEEYD . ®FEIZIOISFIZTF = A ¥ — 2% H#E\ 72 Family moved to Bournemouth, then to
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Kent, finally settling in Rochester in 1913.] (Biography File GP46/34, War Artists Archive, Imperial
War Museum, London)

Fm%lx9~ﬁ%7?7~x7~w:wuﬁ#%w%@ivﬁ%tto@&%# 242
. AZ % Fv T 2 L 72 Began school at Rochester Girls® Grammar School in 1914. Attended
there till 1925. Spent much time drawing and painting from earliest memory. | (Biography File GP46/34,
War Artists Archive, Imperial War Museum, London) REETIZ, 7~ F 2 7HEOEEH & & & I2#
=i &, =71 »I3 Royal Drawing Society competition 72 &3 > 7 — )V IZHI T L CTH (a Kent
County Scholarship to Rochester Grammar School for Girls) % =21F72, £k & b2 7)) v idHoe
D FEAH HE West Kent Art Society D43 B & 70 o TREEIHIEIZBWLICHU) LA 72, (Llewellyn &
Liss 2015)

[REFHE 278 L, 19234 12K AP EEHER (Matric) (261 L7z, FRUE T2, 14
%VC TLl7z0 RTWE—EEZT MY L L LTHRON, BHHIHEZIGED72, Dean’s HibUHE O

DIZFESOREHUEL 720 €Dk, LIZSEIE, BF 2 A5 —FA2A~N il - 720 Took
General Schools and Matric in 1923. Spent a year at home after leaving school. Given a room as a studio
and began painting. Also did a child’s book for Dean’s, publishers. Then went to Rochester Art School
for a while. | (Biography File GP46/34, War Artists Archive, Imperial War Museum, London) Z MU,
KIRIZEED D > 720 LBOE T A A2 B S0, 19244120 F = 25 — O Strood #[X 12
REIITHED D D7 1 7 ) 7THRBEAOBE The Cedar # FHEOHELRE L THEAL
720 TORIIZEDNDY ., ZOHEL 7)) v ERBMEHGEIEO7zDD7 b)) & LTEH
L7zo FEICIE, =T 0db 0, BHEFELLbR3 T -T2 I BLICM) b 2 &
Ehpolze T7) VF1923F TR AFAEEER (Matric) (2G4 (FE5E - Bt - S - fi o -
FA VEE) L7ze 1925412 u%lx9—&%757—17—»%*%Lf@%@ﬁ$ﬁ<w%
—28) 13, WRIZE ) FMRFEDB RSP T, 0F 2 A —EMFARIE N 2055 ZTHIER

Hel DR OBA T H - 725 (Llewellyn & Liss 2015; Campbell-Howes 2016)

[1926%F121%, 1> P> dB:Ell_%L\ DAYV Fa—A 27 VH L7 4121 FWE-, R
Fr VT —RY T ==, FOF 2 A —EMFARICT VY A A T2l 72,
ZITEHIRLUAXYNA LYy VA TT = PNAET D L) IO SN2, In 1926 went to
London daily for a term to the Royal Drawing Society, then to Chelsea Polytechnic, then back to
Rochester Art School, full time, for about 2 terms. Advised to go to the Royal College of Art. |
(Biography File GP46/34, War Artists Archive, Imperial War Museum, London)

[19284EIC WO THHM T 720 FA Y T T FIZHA HDRTSH - 72 Went abroad
for the first time in 1928- to Germany and Holland for a few months.] (Biography File GP46/34, War
Artists Archive, Imperial War Museum, London) {7t 7 7 4 VIZIZAARE 2 LTV 72228, Llewellyn
& Liss DEFEIZE 5L, BZHLK LT Y Vi3 M Y AOBUOSGEHFIZEZ VI KA v fTo
72h T TP IR L) FRCERE L72OTHA ) LHENLTWE, £Ok, %
TIEFAVICHETLEIEERVEIICESOR R >728 w9, (Llewellyn & Liss 2015;



Campbell-Howes 2016)

[y MIRZEZHETE Y Froaf YL h Ly V4 77—k (RCA) 1929412 A%
L 720 & 21219334 F THE%E L 720 Awarded a Kent Scholarship to R.C.A. London, and began
attendance there in 1929. There till 1933.] (Biography File GP46/34, War Artists Archive, Imperial War
Museum, London) L7 1) Y, L) RKIWLOFRELTENRT I L DOTELHMEMAF T AV
WALy A TT—F (RCA) THBOW 272, I3 7% > T\ 7z, (Llewellyn &
Liss 2015; Campbell-Howes 2016)

[19304F121%. A. Gwynne-Jones #i% & Z O RBOEL T ¥ F D NLAAT v RORIZT
8 L7z EHBVEZREL A BHRPE R SIS o720 1932FE LD R.CA.D 4 FHD
B, 70y 7)) —FROBEWHET O Y =7 MZSIL72, € OBEKBEMH|{E L R.C.A. TH
ZTCTWIZHZR ) Vv - <K= — Cyril Mahoney DIgED b & TT T O NIz, HLiE. FDEE
HHIECHED S L TRELASFEMEBIL, ZOREMKIIEZE L TRIENIZOWTE (DT
& i ATIU#E % #5725 In 1930 lived at Hampstead with Professor A. Gwynne-Jones and his Mother.
Enjoyed the library and introduction to painting and painters. In 1932, 4™ year at R.C.A. was sent to
Brockley School, S.E., to paint some large murals under the direction of Cyril Mahoney, who taught at
the College. Spent a fruitful 3 years there, and learned a great deal about painting. | (Biography File
GP46/34, War Artists Archive, Imperial War Museum, London)

T7 2, 19324R 12 RCA. AL 72, Gl EHe &, BEMHI/ED T — L CREM % i\ 72,
BEEIHIEZ ML C, =7 Y& 3RE O R =—3RIHE L, WEL R T —T =
TNOERE LT EnObBENF ENZ, BEKOTTY) ik, BEOBEMGIETILH
VYA LI L <. WHEZRBULO Stead Cowling (T 7 Y ORDEiZ 55 D) DB EZ
VF CREME I EC A I HIVETE ) 2 4T - 720 (Llewellyn & Liss 2015; Campbell-Howes 2016)

[19364FE 1271y 7)) —FROBEBGIWENK D o 720 2D, 1ER [H— 7 —DEIR]
EVI)RE, vz FTHE HEedive. 1938412, BF 2 A8 — TR DIZE D
BESEZRVZ, 2L T BRITERBROTEL/NE Ty 7)) -2 GO LEZ0H o7,
LALaAoRENRRERTH ), 2OMEIE) <02, b I Lthorz, In1936
finished at Brockley, and thereafter spent a year writing and illustrating a book called Gardeners’ Choice,
in collaboration with C. Mahoney. In 1938 organised an exhibition of contemporary painting in
Rochester, and had ideas of starting a small permanent Gallery, but the crisis conditions seemed to make
the venture unsuccessfull and it was abandoned.] (Biography File GP46/34, War Artists Archive,
Imperial War Museum, London)

RAENZIE, =7 Y ERZ—DRIE) T kol BTHL T ADOBENLE
EAHEDICHENT E /205 TIE %R Vo & Campbell-Howes (HEH 4, =71 Vi, Kk
DFEPD SN . MR EZ OMB» S5 EMOZZRTFN LT RTHHL, FEWIZIE
JN)AF vy - AL ADEMNDEH 572 vHh=—1d, O FrOEBNRERETH )AL
BT, EMHHE TH o720 (Llewellyn & Liss 2015; Campbell-Howes 2016)
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‘A BOOKOF

MmhaelGreenh:ll
& EvelynDunbar

3 Michael Greenhill & Evelyn Dunbar 4 Michael Greenhill & Evelyn Dunbar (1942) A Book

(1942) A Book of Farmcraft. of Farmcraft. Longman Green and Co. KD #EH.DIE
Longman Green and Co. D& LLMIEB (k) EERohiB (B) DOKER

[19394FE I 05505 L TSI, BRIZE > CORRIIRRETH o720 I T, MOFE
TOMEEZ, TV ERRL, YV ZRET A% 8L T6 r AMIZEFIEo Tz, 1940
PP Z R R B R0 b M RIHRK 2 & GO EDTEE IO W T < X 9 1I2KIR
éﬂto%®¢®E TIERFHEBRIZ OV T ORBOFEM 215572012, V4 Y F 2 AY—D

i { 1@ % Sparsholt Farm Institute 1T 720 E201E Z O & I ICHIREC Mo 72, 22
D REFREH O Michael Greenhill 12535 Ty BEIZOWTOEEDFEIA A Book of Farmceraft
LA CHEE S D E & 2 o720 T OFFH 1E Longman Green and Co. AL IZ T AL S i,
ZDARIZ19414E 12T 725 At the outbreak of war in 1939 conditions for artists looked black, so
helped in a sister’s shop for six months, sewing wool and broidery silk etc. In 1940 commissioned by the
Artists’ Advisory Committee to paint women’s war activeties including Land Army. In the summer of
that year went to Sparsholt Farm Institute, near Winchester to get material for W.L.A. pictures. Found
this place very interesting. Met Michael Greenhill, instructor there, and planed to collaborate in a Book of
Farmcraft. This plan was accepted by Longman Green and Co., and the book was carried out in 1941. ]
(Biography File GP46/34, War Artists Archive, Imperial War Museum, London)

[19414F 9 I, A D HUFEEIZOWTOEETH < L ) IUKELsH 5720 £ T,
1) =MD Pysford IZBHH L TWAE M ZFHRETLIES (BT LT, BEOEM LD,
HEDOM 4 I A MAGDERE LMAMEE R & 194210 H 12588 L 72 In September
1941 commissioned by Ministry of Information again to paint nursing subjects, and spent sometimes at
St. Thomas’s Hospital evacuated to Pysford, Surrey, collecting material. Began a large composite picture,
and completed it in October 1942.] (Biography File GP46/34, War Artists Archive, Imperial War

Museum, London)



[19424F 8 HIZ 22 H DAt 221 @ Roger Folley & #5#S L 725 In August 1942 married to Flying
Officer Roger Folley, R.A.F.V.R.] (Biography File GP46/34, War Artists Archive, Imperial War
Museum, London) = Z T 71 Y IZDW T OHFIEM K FEMZ HS WAAC @ Biography File
GP46/34 1Zf8H > T %o

7Y UPaY ¥ — - 731 — Roger Folley & &> 7-D1&, s B#EkizowT
DI D FEM & B3R LIZAT > 7= Sparsholt Farm Institute TH o720 7 4+ U —Id, & 2 THEERD
¥ agricultural economist & L CHEIV T 720 7 4 1) — I, BEFHPIE, ZZEOMEZE {0y b &
L CHEHE L T\ 72, (Llewellyn & Liss 2015; Campbell-Howes 2016)

Wik, BHEPOEBLZ7 ) —d, =7 )y EEBIZT 4 ) v 7Y v — D Long Compton
TR AW 2 Ao 19474E27 + 1) — 5% v 7 A7 + — F @ University Agricultural Research
Institute |ZFEHK A DIZE & v, IS I1EA4 v 7 A7 4 — N2\ Enston 125, 4 v 7 A
74— FTiE, T7) b7 LT =120 TOHEER EREEGIEICES L 2255/ 8— & 4
ATHIRNC O TBFE L TH 5725 (Llewellyn & Liss 2015; Campbell-Howes 2016)

19504E 27 4 ) —1d, 7Y MO T A H L v DO EERIFSFE the Agricultural Economics
Department of Wye College |2tk %0 £DH%. T A DELI{EERT, ZOZAH 7)) Yid,
FYMNDOT Y aT k= FIZAMGEW IV — T2 RO B E RO/ L b, D7) A
Fv v A U ZADFEMNEIRIL S N7z 19532, 7 ) YETA ALy VT, M kR
B L 720 19574812, RFEIE / — A ¥ 7 >~ & North Downs D AT — 7 )V + 7 7 — A Staple
Farm & AT N7z 7 7 — AT ZZHESE L 720 19604F 5 H12HIZ= 7)) “id, R&—#2
JETZALE) LOTHEELEDTVWAHEIZ, 2K, BINT, T ko7, HEIEEIHDOHETH -
720 AL GEEIIR 7 7 O — 2 Coronary atheroma) & 5 £ 11725 (Llewellyn & Liss 2015;
Campbell-Howes 2016)

[ HETHA L2 3MOLATIIZEIZAD LI 12, 19604FIZTEL o7 ) ¥ - 2 N—DF
AL, EEII LT o230 ) TH Bo FHIC, BRIZT 7)) YOV ERDE I3, FEk,
BamPOHER LT LEWREREZOPL O L, B RECEGE 2 EOEmIE, B
KNG EIRRIEONZ Db Z v, 27 ) YL o TORDERAT =TV - 77 =20
BREREIZ, £ ORBEROEMPEOE FHRESN TV L0705, FER S, 2016~164F 12
MM A TH 72 (Llewellyn & Liss 2015) o

I AREFHERI IV - FVIIN—EERHEE (Women’s Land Army)
i) REHSFERE U TRz <

F 1) » - 7V~ — Kathleen Palmer @ [ZZ VRS IR Women War Artists.] (2011) 12X %
EVIT) Y F NI, TIVE A A TRRNE SR S ARG I Z (full-time salaried artist)
ELTHGFEMAHEMNEZR S WAAC IR SNz ToZIE, 1940FE 3 ., KIED 620
KT 8) = LREBIZOWTOEEOKE,SMHE o720 TOFKT, 4 HOERAPE W BT
H7ze RIZ1I9414E 8 HICE#MOMBETEM 2 2 & 2K S N7z 19424F10H 126 22 H D
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5 Em & OFER K (salaried commission) 23ThHiL7z. & HIZEMEZRZLFIE, 1943

$9HK6#H%\NM$3HK6#HﬁﬁbﬂtoUL@%%KiOT\lTUV'VVN—
v BEHMOEOEM DS EMREEMZH S WAAC ICE W EIF 572 (Palmer 2011),

U N= DRI E N2 O FROTEB 2 4 AW O 9 B W RBHTPR O IR & 72 H)

A% N0 %o ¥ N— ORI RIS 2 REW 2 Em e BT 5 kD L) =N
IZHETE S

a) BHEHEMO ML — = 7§ B W RBHR I A EE - Ao NTEE Z R LT
VEALOME 3 % WK B % $ii\ 72 Milking Practice with Artificial Udders (Oil on canvas 61 X
76cm) . BEEEOFNFROVESES; % $ili\ 72 Women'’s Land Army Daily Training (Oil on canvas 51 X
76em) 7% o X512, JElZHEA L7z A Book of Farmeraft (1942) (&, Mk Rk 0 AT
Sparsholt Farm Institute DFFEH Greenhill & EFETHEL 72D D THAHH, TiIUIF >3 —
DINERR B OVEZEDHER BEOME N OIEGRE KfE L T T B WRHERKBEIZE o
TRIEEZRIR L S HIIOT 27200BANARD L9 ZkEz Rk L7z (M3 - 4ZH),

b) 74—V FTREEET 2RI 2 B8 - 8 E L CoBImE s Vﬂ’F
3% i\ 7= Potato Sorting, Berwick (Oil on canvas 30 X 75cm). 19444F DYy 70 R &
TN Y ITORBOTEIZE L O MKRE S 2/ 72{Edh A4 1944 Pastoral: Land Girls
Pruning at East Malling (Oil on canvas 61 X 76cm) 72 &

c) TEETHIET A LMERIFTRKICET 2 E  ZWRHTROEEDBEEOY % fi\v 7z
Women’s Land Army Hostel (Oil on canvas 22.5 X 22.5cm). fB&OIME CTHEOH#EM % T 5
B 72 O & iV 72 Land Army Girls going to Bed (Oil on canvas 51 X 76cm) 72 &

DEDXHIC, o=, a) BEHMO N —=2 7, b) B TOEMBDRIEE. ¢)
VERZ R T DmEETOEFE . WEREIHTBIR O kR H O M FE O A %2 T 8 AR H &
ALK L 720

R IRF D B2 & ORIERT7 8 11T A e E BT Women’s Land Army (2. K Army & [E#E7%
A DIRE THEE S, #HTE5 & WHERBHRRE 2 ) 7 v — b L7zo WHERBHBIRIZ AKX
DR ENT2HDIZIE, A —=N—F— V25, BT, ARV, LFU X, Vv =T, BEEOH,
I— b7 EORIRDSAE E A7z (Powell 2009, Shewell-Cooper 1941; 20117 &) o 2 Ph 2FFRR
OfARIE. FIlRZ AR T A2WEICENLLHEICE > T BHo—2 8 b ko7 (FRH 2013:
101-102 : Clarke 20087 &) XS & i3 W 2, BV BRI & L CTREFEICE
HITAD. BIEEZAT) IZHT2oTX, L OBHENH . -5 ICHA L T2k 5
n7zo LRI OGRS ZOFEEHFDOERTH - 72,

7o BRI LADO W H OLFI2h | ﬁ?ﬂ~ﬁ\a)%%ﬁm@Fb~:
Y OEETH 2 X )12, REHMZ FIZo0 5 X )12, MWIZHI#zITo 720512, &
MR R & L CRE S 7z,

FooN—i3, KRR ORERE LT, RSB HIkRE EH L TIT> T 5 21



¥EHOLEL, ~HOE¥(EZ#Z T, BHIUFE-> TS, BETORTRME CHERKT 27
FANR— POEFORM S, b= 5 VICKHERBFBROATE L LTV TRE L T\ 5,

T N— DR T2 RIFTRIC OV TOMEROHF T, IO EH SN TWD 005, RICEE
¥ % A Land Girl and the Bail Bull T3 %, ZiUE, LOFETIE, b) 71—V FCTEEET S
TVEREPFTR BT 2 EICE E N5,

K5 Evelyn Dunbar (1906-1960) A Land Girl and the Bail Bull 1945 (Qil paint on canvas 91.4 X
182. 9cm) Room 1940, Tate Britain, London. Presented by the War Artist Advisory
Committee 1946.

i) A Land Girl and the Bail Bull (1945) %=#&E9 %

A Land Girl and the Bail Bull (1945) (X, 0> KD I WSV 212H BT — b - 70 F v FEilhE
Tate Britain (2. HitEREN TS, TOEMIE. BE, OV FUCBWTERETHRLZ &
DTELM—DF VIN—=DIERMTH 5%,

PEFEM ORI L SN EMEO T — b - 7 7 2 Tld, 1545EDSBAEE TOREA
HSHIWE L 72 i O B % RN ER 9™ % “Walk through British Art” & E$ 2 Bt ER %
7> T %, ‘Walk through British Art” D E FHIIFEMEE DO RIFLOLELRE 2 HMEN LIRS N2
JNEEE D ISR CTRRIERE R CEb b L HEZEMOS004FE DL % 2o % &
T AEMEMPOERETHENTE . REANIZEST, 77— - 77 »® ‘Walk through
British Art’ (&, ZEESEM DO5004E OREE 2 BARN 2 Fm & ol L CHE T2 2 2@ L T, %
E DL SEIM L Z M ERICOWTHET LI ETHLDF Y a Vv - TAT YT 474
YR T AL CYHAH ). TV - FUyN—OLERTR Y T —~ & L7ZEE 4
Land Girl and the Bail Bull (1945) &, “#E# 7% 5 [1940F R OHEE (Room 1940) | 12 # %k
IRENT WD, EHEDFHNIZ201T4EE 1L, A Land Girl and the Bail Bull 1%, A7 =
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it < T1940ERDEE (Room 1940) | @9 LILMOIE T, BEIZY —F—TL 7 ¥ 3 y Ol
B3 ZRMMOBEIZIIT SN TW 7z, TORRIIHED, 914 X 1829cm DRKESTHY, ¥
IN=DIEmDT CFROZEMIZIE, FRROLEZEMBN—INT - Ny T T —=ZADWHNDF T
¥ x Pelagos 194678 /R ST Wb, EMEETIX Y > /N~ A Land Girl and the Bail Bull |22\
TRD L) RfFHIREN TV ¢

Dunbar was established as a mural painter, working at Brockley School in Kent, before she was
appointed an Official War Artist in 1940. She was commissioned to record the ‘Land Army’ at
work. This picture, she said, was ‘painted at Strood towards the end of the war, about 1944-5. It is
an imaginative painting of a Land Girl’s work with an outdoor dairy herd on the Hampshire
Downs. The bail is the moveable shed where the milking is done.” The bull is enclosed within it.

(Tate Britain Gallery label September 2016)

DETRFHONEIL, THED a) TR LIETMRETH L7 7212855 N —Df5iL
OFEIBITARIL L T % (Clarke 2006: 129-131)0 F72. 77— 212X 2 ¥ 2 N—DIRFl O FEMKIZ
3. ZOFES A Land Girl and the Bail Bull DM E N TW5, ZORERIAHOHNEIL
a) ¥uoN—=i3r Mo Tay 7)) —FROBEN 2 i CBEBIR & LTV L72Z &
b) HiE, 1940 IC AKX SR & LT, THRIHBROtE 2T 52202 hrb L7722

e

¢ ) AW LS AR HI1944 — 4512 A1) T Strood (5 v N—DERDOH LML) TRz 2

e

d) AAEWEL, LRAEHE an imaginative painting THREFEH DN 72 v — - ¥'77 » X Hampshire
Downs O AHL T Land Girl (ZEEPHTRER) ORROIEZ#HVTWE I L

¢) bail & IZEALEAT) OO OEH R EY D Z &

DLREIZELEDOENS,

AAZ D FENZ S & % the Bail Bull D bail 13, LD e) ITREND L )T, HAEITH 720
DU EROMH YO L TH) | :@%@%ﬁ’%#hfwé@%f%éo&ﬂ@%%f
DD, FROFEAFRTHELPOILE A, TNUITEVWERE LTI [(F) (BE - F40) 1t
LY (OREAR) ] Toailup (52) FEILO012) FL4%) W) BCEET 5 (DhFEfgTa s
Ly U 75MmEr]) Ld ), A=A MF ) T THEDNLBEHETHL L) A, e) TR
END LD BRI TIE RV X9 7, Llewellyn & Liss DfFFLIC & 5 & bail &, 4 — A
N7 T ORERET, FRHEOTEEOARED R a movable wooden halter & EIK T2 & \»
Vo TNEHAT DL EIIHVOENZZD, HIgDOWADI2ODR Y T D& 5 FBH)H
the wheeled shed housing the milking pump engines & 2 HFEICE Uz E N T 5
(Llewellyn & Liss 2015: 139) 5

B 2 2 R ER O AR S AT o 7o FEHE R Sparsholt Farm Institute (2. ¢, B T 7z 2



FRBEFHECTHoIT N—DRDT 5 =2, 7T =7, BEOD bail 2D HRFEIZOW
THEWY 217070 2L B b, HEHLOZODOWHRO/NETH % bail 13, D stalls
BAOHLIE52HD . ENETNICHF AT 2720DOWE R — A LR TOD%H5T
T ARSI OWERLEIT) SEDTELRY TEO L) A TH 720 74 1) =1
L% L bail 13, EEOBBFICOAEH SN TS R RABREEBETH ) . OIS
MLTEERTEINY 7YYy —H72) THRIIFEHEIN TV, ZOHEEIX, NV T
Tx— - ¥ AO L, B light soil 225 STV ET2D, Wol AMDES &
FLAAEIL O 72D 1B B - TfT & TSN B R 2 1 OV Clad 5 AR DIEHI O X 5 12
Bho TIT, W HIHZ RO TEELZESICBHTE S L H)IZLRLADD, bail Th b
EFESNA  (Clarke 2006: 136) 6

F N —1d, RAEETHEIZD bail £\ I)FEEZE O, bail DdH L EHEFBIZ R 2 & T, K
WONY T2 v — - F7 v A& Hilglk & R &) FERE L . ZERBFET R OMG L &
BB OHRIZKIENL 722 b5,

77— OFRILDBE, FUN—EZOBEMNZIVERD195645 H 7 HIZZ OFI2D
WTCKRD L ) itk x LTWbEW), BDOT— b - 7 57 Y ORERER T~V & E DS
bHDLVWICHIHT S -

It is an imaginative painting of a Land Girl’s work with an outdoor dairy herd on the Hampshire
Downs. The bail is the movable shed where the milking is done. Soon after dawn in the early
summer the girl has to catch and tether the bull: she entices him with a bucket of fodder and hides
the chain behind her, ready to snap on the ring in his nose as soon as it is within her reach - a
delicate and dangerous job. (Clarke 2006: 131)

¥ o=k, KIEBOBH O L LT, ERDBEmGIECH IO NI~F v 7 h—H
AR TR h<kwv&@%%mbtofﬁ®w5 PR RBH IR B O LA, Ao
AR N A O BEE O T Z AT L T b, FIEOKBITOZEL, b b h 7%
BET OB R o, B0 XD B EOWH, WEIT o THMD SR RADZEIZHIN D, ¥
YN—E. ZOEER [FLEDZE the peacock sky | & IFON, HISFHE DO RO ORI F % 5 L 72
(Clarke 2016: 131) o MO ZEIZ1E, IKEDOEDTFEO L 5 I2Hi i, HFHIIZIBET 25208
WRZ D, MEORGORED FED/ZZLANEE SNDL, ZD L) Hh—BICEEHTRE DK
PEZ, HEE 22 T TR ITIUIR S Vv HRIIFAVED A 727 Y 2 EFTELE
LCHEREZFHE ) —H A > T2 HFIEIHROBA IR L T, —BETHEFICED S
B ZFRZBETORN L TE RSV, Ml TlaBatF:Th b,

COREOENLE D) RE LR B 0RO P HiL, Skt R o
ROAEY 7 - 2= EEMLCTHEF2D2R>T Wb, FEEIE, b AOERIEEIZHIT 2
bNLZYT) Y by 7=V ELF Y AFEBOTOT EAEER LT VB E T VIRETH S,
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fROAEY 7+ 3= MITZAIBKOENTWT, LIEBELETHD ., BEOHIHI WX
) BRTFM R THA Tdh o

FOWHENPL SN, Exr HA TV LHEMIZ, BESLHAEOML A DX FENLTANVE -
=T DI PN TS HEA &t 2 W RBHTIR B O 237 ) BIEEIL. &
&2 5 EEORABHO . FFHRHT D O L) ITHAN TV 5, mliZid, AHIZK > TX
ohi, FANOITERMAHMER L BOEMAZ LG Z LR TE B, 2 ORERT 72 FHEF A3 9]
DFLREFHROE T E L THIAN TV S,

Margaret Garlake (&, [#7 L\ 25487 & LW ESRL - A2 81T 5 3L E D ZEAT New Art New
World: British Art in Postwar Society] \ZB\T, & Y IN—OARFEMIZDOWT, #kFZOHT L\ il
BIZEI) LT LT 20 & 23— Of CAZBNZIE PERIC & B ZRBH N TV,
AP leisure 2PN TV W, 19 2 IEBITH 5 [HEFOHWEIZER b~ AHOW
HIFAZAN] L) T EERBIIRIET S5 L) BN R VIR S, DF D, ¥
N— DR AEBNZE, BT 2 AT VY w7 HIRYD 237\ (Garlake 1998), & 512,
Garlake (X, %" > /N— OARFEBNNL REFIH BT 2T = 0 ¥ —DWBEAB A SN L 5T 5,
MR SN R 5 N5 £ 9 I LPEDT L F > shepherdess %2 FLI%E V) milkmaid O & 9 70 24
Bl e LCRrNLDTIE R <. REETIE, BIEEOBEICE VT, D REHRRR R
ELT, FETHY, HFEIRZ I ELTWLBEMEZIRA 2L 12, KWHESREEINIZREEY
TLHLFEEE L TN TS (Garlake 1998: 97-98; Clarke 2006) o

N. IJUY - FN—-EEEBOH—T=0J&9 175 —DX LIRS

VAR, BRI — A SRR 1004 (20144F) % 2 720 % B26§ 12, S CTIIHEE O AT % (0]
B9 2 &9 REHoOMBW T TS, BESFHESN, F—7=C7ICBLTH, KEEH
WHEMRIZL LHEE AN L CTHEEFEOFITYARELTIAT E LTV 5 (Middleton, 2009 [First
published in 1942]; Way, 2009; Fearnley-Whittingstall, 20107 &), HETIE, D & 9 ([ZEFET O
H—=TZ2TIZOWTHRE L, BT 2 L) AR L TB) . AT D L)
AT AR S RPAYS

BRI R K DT O RE OMFHI L 5 & EEITEROL  ZMAICHEH > TBh ., HEEIC
B 5 EERAOLRMGOIREIINETT TH o 720 19384F 132K TH50007 ~ > O £FE % Rt
IVEALTW 2, 728 ZITEADNBIZT—a v )NKREL VA LTEY., EWIHET 7Y
N A=ANT) T ANERZHFTRKREDPSEA L Tz, FEERIZ, B— kAR 21,
NA VI & B RFHE O RECRE RO RMER T RITE % 52 1) 72 (Short, Watkins and Martin
Eds. 2006) o

Z 2 T19394F (B E D REFEAAIC & 0 ZEZE S AL, 19404E 0 6 EIR BB OMIEE F v > R— 2 &
LTSN, BROEFEDH W LG T, BROBKOI0D T =T =2 FfERIn 5,
IFUDIE, [BHTEXRSLE&REEYE TL D Grow your own food | &\ FEENELNE LS N7
A5, KEEZ [Dig for Victory = BEFIO 72012 LA BEZ D | L) BROFEW 2 A0 -7V H%



HEniz, FEC, EVARRILY, IE XX
REDOEEWETE Y b RA Y MR EICRMETE
B &) 2k o g EE Al b 1T D L7z (Cowan
2014) .

¥ 6 |X. Dig for Victory ¥ ¥ »X— Y Db
BYUIRARARY —Th b, BUEOTEHEH % B
AT, ZEFEHRI LT, FIL TV DL TED,
L2 2, RIS Dig for Victory O L3,
RHICHIKE TR EN D, F ¥ =Y DOFIH]
DIUIFINESNIZRR Y —ThH D), ERO—
A=A, J15R IRz E 289 2 & T &
FIIBREZEC ZENTEL V) Ay =T
VEF[IN TN 5D,

HREIZ BT 5 ERAO BT I2oWnW T,
El R Ikl &, BEAa il & % o 720 Dig for
Victory D% Db & T, BRBABDIOD T —
Ty DR aT I, LY ERLR EDITE
n, "2 —%3 V?f“(“ﬁfiéﬂf:o Dig for
Victory F v ¥ — &, 5 IR HEFOKECTE o

WENZBWT, £T@K§7ﬁ& 7E—=LL, bo
ELWILIcFy v R_R= RSN G, HER
& (ZELV VO ETREEH R, S I L v
¥ C) %% Dig for Victory ¥ ¥ ¥ — %%ﬁ‘j‘
B LT, REBEE 2RI LTz, BiEZ @
EEIEN fi.r; < g — Horticultural Show 7& Fa'ﬁ
L7, 2213, &8, fERET—T=07
DIEE %ﬁ\/‘/ﬁ?\/‘&#%\ ek, Pl & 259
LG CTH o720

204D D =D DHEFUR & 225812 kD T
NETIEBEEOFEIS L SN —T =0 7 a2 g
ORIEEZIT) 2 & amicRBo 5Nz,
CHEEOKFFIE, Bz T, 2510k
RFEL G CEREETY T 2T - A—T
S LCEREEICHTHZERERE LT
9 9 % Dig for Victory F ¥ » X— ¥ )T

X6

7

Dig for Victory O ¥+ X—2VDIRA T —
D & Unknown: Dig for Victory
(1941) British Poster, Second World
War, Imperial War Museum (Art. WM
PST 0059) (Richard Slocombe
(2015) British Posters of the Second
World War. Imperial War Museums.)

g -
APFLY T NEAREST W15 CIRHTY MVIGL 05 T0 W1 A BEADDUARTENS G CAESAAH SE2EE LONON £ 1
o e s e b i TR

THEBHEBEDOY J)IL— hDEHDRA
5 —DE % Clive Uptton: For a healthy,
happy job- join the Women’s land army.
British Poster, Second World War,
Imperial War Museum (Art. IWM PST
6078)

. ZNLIRE, ML T — 7 = 2 7 OBRMEDRIFH S 7z,
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Ty hAY MR ETITbILEEREEHS S0 —7 =Y 7O BT, kR
HEORIEEDS . EEMEZBRTELEZON -T2V FREEMED TN, TT) Y - T
N—=1E, TR OB DWW T ARBSF W R & L TCOEHLH 1 BubIZH 7205,
Dig for Victory DD H — 7= 712DV TIid, Strood D7 T v ~ X ¥ k& 72/EmITH
ET225 HFENHLIIIFH TV EHIZEBDbND, HDvIE. WHEFTSRICOWTo
Emld, BFEMEHBM BRI ICH RIF o720, BT 525 ol —7=712oW0n
TOVEMIZELR L 72D & 5 .

7%, Clive Uptton D71 Y2 X B2 LERBIEBEO) 7V — b DI2DDKRAY —Th %,
HEBROWEEN D . BRI KPR DI 7TFIZIEE ) . SRR RETH . BIED
REGFEE LT M) 7 v — F 3, BRIEEZIIS L, IRiES Nz RAY =TI
[MEEERYC. 37+ 7% (L3 For a healthy, happy job | &\ 9 B L o NIz, L EHHER E othix
REZIEFICHES, ZHERHTROHREEH LT, 714 =V P2 o0 5 LT
%o HIZIE, BRFLZ o THF SN/ EMA A S B S N7/NEIE, KRB E 23
FOLREEDPLZELTLORRTH L, KRR OHIRZ 8T, ZEOMERELIIHEITZ
BEINOOH 5720 LA LBHD LRI MBI LMD AR IS 2207 Angs7:
Mol LRSI N D,

Wk, V- AR EOEEFXR L OFERD, K- bOMIC, BETDHIEEZEZL L,
BRSO - Bk, 77y a oL TH, BEOLM-HEOLRITEVZ DT
BNTED D o

BRIRED ¥ v o R— VIR EROMRALA 2 — U0 RET 53, B, EHE. KE. TV,
Iy —WrERC s, b3, Yoy —fb3nesr o, . BR. B8
DWW THIFI 2 BIRICH > 720

52N — ORISR O TR I o PR 2 A E S M &R L CAT ) KIE
THEHE 2 BRI, AIBRIC X o TS L 72 RSB & B 5 OFfEERIC X o T o 72 LR A
Lo T HABARERONIAERTH S Z EVHBETE 5, BV B AT o 72 BRI,
FHZTH TELHMPETII%R S, BRI EOEBEDOF v ) TIZH2%05 &) REFEHMO
FEAHZHHE LTy P2 v =B L) &, Garlake (1998) 28EfL7- L 912, Ltk
DRFETE BRI 2 T7EB O R Z1T ) EEW TIE R . BEOHWFL L ChBIW 2+
DFARE 2 DRSS, iR ORRE & L TR T2,

7o b ZAEL IR FUR R 0019454510 A 35 [E 0 JEBUF ALFR O Economic League 2 5 Going
on the Land?: A Guide for Service Men and Women &8 %30 7 Ly MSFHIAT S NIze D280
7Ly MIEH D S0 LB B TR TR L WHERBRT R BB L CEED
Hofli % B2 7272 BTN T H B O ETFRET O RO —>o & LT, RIEEFEDHE
P EBENZFIHZ BRI L T b,

Sackville-West DEFH & B & WHERFHEERICSINL 728 WK tkid, ©<240,000 N 12D 1F
5 &9 (Sackville-West 2016; 1944) o BTl BRI SN L 72 et 72 A3, BIfE 5 i



W% 2% R OFEBERLEL, L L) EEH L TWwa, B—KIEFREI00/E 412
H7-520144FE10H21H. A% v 74— F¥ v —I2H 5 FHIL ki &8 K National Memorial
Arboretum (Alrewas, Staffordshire) ([2B W T =t v 7 ZIABRAY 7 4 — 2B TR
RO EBEORFEAITTHOIIZ (http://www.womenslandarmytribute.co.uk; Sackville-West 2016) o

B F

AWFZ21%. JSPS RMARHEMI e Bl 4 (GREE%5-26370938, 17 H 02430, 26284132) 12 & A D —H
TH Do REEO—HIL, 20174 HPLEARII7E S ([RHFE 288098 B © 50T - W' - NOBIRMEITE
H L2 B 2 #2022 ) (20174E12H 17 B KRB 37 K257 T-site 70 AN THAME) 12 THE
L7z A3 A Y MEWI7Z2WieA T BRIk oA, s ied ., HEAJAE., TRLERE
AL IR E, B2 eAE. wEIA A, I IEZEICEHP L LTS, o) v - v
IN— & BRI A AR L 7o 7 B O R O BARR 2 B & ZF ORI O W C ORI, AR
Tholzlzo, FIXHREESHZOMEET 5,

SENW

Buchan, U. (2013) 4 Green and Pleasant Land, Hutchinson, London.

Clarke, Gill (2006) Evelyn Dunbar: War and Country. Sansom and Company Ltd. Bristol.

Clarke, Gill (2006) ‘The Women’s Land Army and its recruits, 1938-50.” (p101-116) in Short, Brian; Watkins,
Charles and Martin, John Eds. (2006) The front line of freedom: British farming in the Second World War. (The
Agricultural History Review Supplement Series 4) British Agricultural History Society.

Clarke, Gill (2008) The Women’s Land Army: A Portrait. Sansom and Company Ltd. Bristol.

Campbell-Howes, Christopher (2016) Evelyn Dunbar: A Life in Painting. Romarin.

Campbell-Howes, Christopher (2015) ‘Afterword’ (p.225-237) in Dunbar, Evelyn and Mahoney, Charles. (2015)
Gardeners’ Choice. Persephone Books Ltd.

Cowan, C. (2014) ‘Dig for Victory’ The London Gardener 18. The London Historic Parks and Garden Trust.

Daniels, Stephen and Nash, Catherine (2004) ‘Lifepaths: geography and biography’ Journal of Historical Geography
30 (p.449-458)

Dunbar, Evelyn and Mahoney, Charles. (1937 #Ih; 2015 12%IhR) Gardeners’ Choice. Persephone Books Ltd. (€]
k1% Routledge & Sons.)

Economic League (Central Council) (1945) Going on the Land?: A Guide for Service Men and Women. London.

Fearnley-Whittingstall, J. (2010) The Ministry of Food, Hodder & Stoughton (In Association with the Imperial War
Museum.)

Garlake, Margaret (1998) New Art New World: British Art in Postwar Society. Paul Mellon Centre for Studies in
British Arts.

Ginn, Franklin (2012) ‘Dig for Victory! New historyes of wartime gardening in Britain’ Journal of Historical
Geography 38, 294-305.

Helphand, Kenneth (2006) Defiant Gardens: Making Gardens in Wartime. Trinity University Press.

Llewellyn, Sacha & Liss, Paul (2015) Evelyn Dunbar: the Lost Works. Pallant House Gallery.

Harries, Meirion and Harries, Susie (1983) War Artists. Michael Joseph in Association with the Imperial War
Museum and the Tate Gallery.

Middleton, C.H. (2009; First 1942) Digging for Victory. Aurum Press.

Palmer, Kathleen (2011) Women War Artists. Tate Publishing.

A TR RS 197 (2017.12)



WENERFE T ¥ - FoN—=DF DT —F = 7 e Y 2 v ¥ — e &AL

Powell, Bob and Westacott, Nigel (2009) The Women’s Land Army. The History Press.

Rose, S.0O. (2003) Which People’s War? National identity and citizenship in Britain 1939-1945. Oxford University
Press.

Sackville-West, Vita (2016; First published 1944) The Women’s Land Army. Unicorn Publishing Group.

Shewell-Cooper, W.E. (2011; First published 1941) Land Girl: A Manual for Volunteers in the Women's Land Army
1941. Amberley Publishing.

Smith, D. (2011) The Spade as Mighty as the Sword, Aurum Press.

Slocombe, Richard (2015) British Posters of the Second World War. Imperial War Museums.

Storey, Neil R. and Housego, Molly (2012) The Women'’s Land Army. Shire Publications.

Tachibana, Setsu (2000) Travel, Plants, and Cross-cultural Landscapes: British Representations of Japan, 1860-
1914. PhD thesis submitted to the University of Nottingham.

Tachibana, Setsu; Daniels, Stephen; and Watkins, Charles (2004) ‘Japanese gardens in Edwardian Britain: landscape
and transculturation” Journal of Historical Geography 30-2 (364-394) Elsevier Ltd.

Tachibana, Setsu and Watkins, Charles (2010) ‘Botanical Transculturation: Japanese and British knowledge and
understanding of Aucuba japonica and Larix leptolepis, 1700-1920° Environment and History 16-1 (43-71)

Tachibana, Setsu (2014)‘Contested Geographical Knowledge and Imagination: A.H. Savage Landor and Victorian
British Writings on Hokkaido’ Japanese Contributions to the History of Geographical Thought (10) Edited by
Shimazu, Wakayama University, (9-28)

Tachibana, Setsu (2014)‘The “Capture” of Exotic Natures: Cross-cultural Knowledge and Japanese Gardening in
Early 20" Century Britain® [ ASCHEE] 66-6 (4-18)

Way, T. (2009) A Monthly Guide to Better Wartime Gardening, Sabrestorm.

Way, Twigs amd Brown, Mike (2010) Digging for Victory: Gardens and Gardening in Wartime Britain. Sabrestorm
Publishing.

Way, T. (2015) The Wartime Garden. Shire Publications.

Wty (2006) [EEADSDTATCA M) =/ G4 TIF 757 14— LEAMEYFEZEL I F L -
77— OHARATE Ty 79— 7 A Sz NE ] A IF RS 4585 (89-106)

Wtz (2008) [MEFL @ kA8 L ER T - 7)) AT 4 —OHAEJITE 277 230 HARRER R ] [
FIIFRARLE] 55107% (31-49)

faty (2009) [EROZZPOBEELRIL: 74 )T By [TAVE - F=7>] (1870) @
B EFEEIZOWT] [T RALE] #1175 (141-156)

Wt (2010) [3EEDAG > M) =g ZEREERT A -7 =17 A b 19 EED S 20/ 0 = 2 — 2
7y N 7=l AR E] 125 (71-89)

Wty (2012) MEREEOH —F= v FEEI N Vay - JU=FATA-FY R V=57
R RFEQ BB E KD 5 OFR] MAILTFRECE] H14% (151-166)

Wty (2013) [#BTOBIEAEY & R OZE I RSEENC BT 5 2 &' T V0] AARBE 24 A
Fy— - TYN VY IT ARV - TEE WEER (A Fy— - TN T b5
55 2 Y b o i) WAL (301-323)

Wty (2015) [ERMAN @ LT« 7 b)) 7 RAISIER L 72 JARFAE IR ) F v — B - N A v o—fi |
M= LF R e ] 8175 (1-7)

it (2016) [19504FALIIGIR L7 EEAF R R~ — T =) — - 74 v V2 ll X B ERDFE D 2 HilAi b
A=A &P x v =% BEROALMERS ] (AT LT RPAE] 5185 (43-57)

AT (2013) M) &, 82 g - kIR REHO Y = =L r a7V 7 4] ACER

BEYRM -Gty (2011) [RERH S OPGHRNOEER Y ZKERLIA T AN =/ T4 7 D%
7774 —O8ENL] TMAILFRFACE] £13% (79-111)



